
 Paul and Hannah 
 

The Bridge Association 
of Western Australia, 
Clubs and members 
send Blessings and 
Congratulations to you 

Paul and Hannah 

 

BRIDGE ASSOCIATION OF  WA INC. 

O  Volume 10 O  Issue 06 O  July O  2010 

 

FOSTERING BRIDGE IN WESTERN AUSTRALIA  focus 

Top Left: Ex Youth players ɀ state champions ɀ 
Fairest player recipients ɀ youth fundraising 
stalwarts ɀ and centre Paul and Hannah Brayshaw.  
Left:  The Boys.  Above: Mates ɀ Paul and Mitch 
Garbutt 



 
 

2 Ȱ&ÏÓÔÅÒÉÎÇ "ÒÉÄÇÅ ÉÎ 7!ȱ  

PresidentΩs 
Report 

 

,ÅÔȭÓ ÇÅÔ ÏÎÅ ÔÈÉÎÇ ÃÏÍÐÌÅÔÅÌÙ 
clear ɀ you cannot argue with 

the director . If a director is 
called to your table and, after hearing the 
circumstances of the situation, makes a ruling, then 
that, for the time being, is the end of the matter. 

I hope that is completely clear - You cannot argue or 
express your disagreement with a ruling made by a 
director. 

What you can, and must do, is get on with the hand 
or the next board or move to the next table, 
whichever is appropriate or applicable. Later, when 
the director is not too busy you can approach him or 
her and politely ask either for an explanation of the 
ruling: or the relevant law that was applied or leave 
to appeal the decision. 

In a recent state event, at a nearby table, the 
director was called to give a ruling about a 
hesitation and a subsequent bid. Immediately 
following the ruling I then heard a senior state 
ÐÌÁÙÅÒ ÓÁÙ ÔÏ ÔÈÅ ÄÉÒÅÃÔÏÒ Ȱ9ÏÕ ÃÁÎȭÔ ÂÅ ÓÅÒÉÏÕÓ ÁÎÄ 
ÅØÐÅÃÔȣȣȢȱ ɀ Wrong and unacceptable.  

This desire to argue with the director does seem to 
be more prevalent at state and congress level than 
at clubs however, the attitude and behaviour seems 

to be filtering 
down, which 
is perhaps an 
indication of 
the poor 
example set 
by senior 
players.  

What is also 
clear is that 
the vast 
majority of 
players, state 
level included, have little or no knowledge or 
understanding of the laws. Directors however, 
have spent considerable time and effort 
acquiring this knowledge and understanding 
so perhaps it would be prudent to obtain 
advice before launching forth.  

BAWA has recently suspended a player from  

ÃÏÎÔȭÄ ÏÎ ÐÁÇÅ 6 

In My 
Opinion 
b y  G r a e m e  C r o n i n  
 

As a Club Tournament Director, I have been 
questioned a number of times upon the 
ÖÁÌÉÄÉÔÙ ÁÎÄ ÅÆÆÅÃÔÉÖÅÎÅÓÓ ÏÆ ȬÁÒÒÏ×-Ó×ÉÔÃÈÉÎÇȭȢ 
$ÏÅÓ ÔÈÅ ȬÁÒÒÏ×-Ó×ÉÔÃÈȭ ÐÒÏÖÉÄÅ Á ÍÏÒÅ 
balanced competition between NS and EW 
pairs? 

When creating an event requiring a single 
winning pair, (single or multi-session) using a 
Mitchell or similar movement, should the 
Tournament Director incorporate the practice 
ÏÆ ȬÁÒÒÏ×-Ó×ÉÔÃÈÉÎÇȭ ÃÅÒÔÁÉÎ ÓÅÔÓ ÏÆ "ÏÁÒÄÓ ÁÔ 
some point during the session?   

Is there any real benefit in doing so? If so, for 
ÈÏ× ÍÁÎÙ ÒÏÕÎÄÓ ÓÈÏÕÌÄ ÔÈÅ ȬÁÒÒÏ×-
switcÈÉÎÇȭ ÂÅ ÁÐÐÌÉÅÄȩ  7ÈÁÔ ×ÏÕÌÄ ÂÅ 
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considered the best time during the session to apply 
ÔÈÅ ȬÁÒÒÏ×-Ó×ÉÔÃÈÉÎÇȭȩ 3ÕÐÅÒÆÉÃÉÁÌÌÙȟ ÉÔ ÍÉÇÈÔ ÁÐÐÅÁÒ 
that a 50:50 application of this methodology could 
be the way to proceed.   

My next step was to seek expert advice:  preferably 
in written form.  The first explanation of the need 
ÁÎÄ ÒÁÔÉÏÎÁÌÅ ÆÏÒ ȬÁÒÒÏ×-Ó×ÉÔÃÈÉÎÇȭ ÃÁÍÅ ÆÒÏÍ $ÁÖÉÄ 
3ÔÅÖÅÎÓÏÎȭÓ ×ÅÂÓÉÔÅȢ 4ÈÉÓ ÓÉÔÅ ÃÏÎÔÁÉÎÓ φ ÁÒÔÉÃÌÅÓ ÏÎ 
ȬÁÒÒÏ×-switching, including a definitive 
mathematical explanation by Dr. John Manning. 

 http://www.blakjak.demon.co.uk/lws_men1.htm  

Dr John Manning was a Sussex UK bridge player and 
mathematician. He made a study of Bridge 
movements, finding many of 
the standard ones improperly 
balanced with respect to 
competition between pairs, 
and devised his own (some 
very elegant if surprising). 
John authored the EBU 
manual on movements. 
Unfortunately John died 
suddenly of a brain 
haemorrhage on 3 September 
1998.      Chris Ryall 

A Simple Guide to 

Arrow -switches 

This is a complex subject, but 
basically my opinion is that it 
is fair so long as 
approximately one-eighth of 
the boards are switched. Let 
me try to make this simple.  

First, what is an arrow-
switch? When you play a 
Mitchell movement, i.e. one 
where North-South [N/S] is 
stationary, and the boards and 
East-West [E/W] pairs move 
in opposite directions, you 
normally finish with two 
winners, one N/S and one 
E/W. However, this means you 
are never actually playing the 
pairs with whom you are 
competing: if you are N/S you 
play against E/W pairs but 

you compete against N/S pairs. If you turn some 
of the boards through 90 degrees so that the 
moving pairs play N/S and the stationary pairs 
E/W then every N/S pair is actually competing 
with some E/W pairs on every board. Then you 
can produce a final ranking list of all the pairs 
in each direction because they are all competing 
against each other.  

So far, so good! But the problem is to find out 
how many boards should be arrow-switched to 
make it fair. Of course, instinct suggests half the 
boards, but that is quite wrong. Let me see if I 
can show you why.  

http://www.blakjak.demon.co.uk/lws_men1.htm
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Suppose you are N/S and 
you consider a N/S pair at 
the other end of the room: 
you switch half the boards, 
but so do they. In effect you 
seem to have finished in 
the opposite direction to 
them on about three 
boards in four, and in the 
same direction as an E/W 
pair on about one board in 
four. That's not what we 
are trying to do!  

OK, let's try switching one 
board in four. That feels 
fairer: you switch one 
board in four, and the 
other N/S switches one 
board in four, on average 
it comes to one board in 
two in the other direction. 
Similarly you find an E/W 
pair is in the same 
direction as you on about 
one board in two. 
Goodness, perhaps we have 
found the solution! In fact 
there are some 
publications that 
recommend this, but 
regrettably it is wrong.  

To quote Max Bavin, the 
EBU's Chief Tournament 
Director: "Some pairs don't 
play against each other. As 
compensation for this, we 
want them to have to compare scores more frequently 
with one another." To see what he means, consider 
how you are competing against the other pairs. If you 
are N/S then you are competing against the other 
N/S pairs on half the boards. If you get a good score, 
you are reducing the other N/S pairs' scores by 2 
matchpoints, and so on.  

Is it not the same for E/W? No, because you play one 
round against them, and on those boards you have a 
much bigger effect on them. If you were to get a top, 
you do not reduce the E/W pair's score by 2 
matchpoints, but by a full top. The point is that there 
is much more competition  between you and a pair 
you actually play against .  

So to make it as fair as possible, you need to 
compete directly on more boards against pairs 
that you do not actually play, so you need to 
switch fewer than one board in four. Aha, you 
say, but how do we calculate it as one in eight? I 
am afraid that only a complex mathematical 
argument will do this last step, but if I have 
convinced you that arrow-switching is fair, and 
that it should be less than one board in four, 
then I have done all I can do. There is a section 
on my Lawspage on the web with some articles 
on this subject, by Max Bavin, John Probst, David 
Martin and one by John Manning, the expert in 
the field, regrettably no longer with us.  

http://www.blakjak.demon.co.uk/lws_men1.htm
http://www.blakjak.demon.co.uk/lws_men1.htm
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Trust me: arrow-switching is fair, and roughly one 
board in eight should be switched!  

) ÖÅÎÔÕÒÅÄ ÆÕÒÔÈÅÒȢ -ÁØ "ÁÖÉÎ ÉÎ ÈÉÓ ÁÒÔÉÃÌÅ Ȭ!ÒÒÏ×-
Ó×ÉÔÃÈÉÎÇȡ Á &ÕÒÔÈÅÒ 0ÒÏÏÆȭ ÓÔÁÔÅÓ ÉÎ ÐÁÒÔȟ 

A further proof of switching 1/8 of the rounds (if 
further proof be needed) is my little example of an 8-
table tournament, playing 1-board rounds in a 
Mitchell movement. The best pair in the world are 
sitting at N/S 1 - the other 15 pairs are all equally 
matched.  

Obviously, the best pair in the world would win any 
tournament - but in which direction would you like to 
sit in order to come second, and does your choice 
depend on how many arrow-switches (if any) there 
will be?  

Case A - no arrow-switches 

A top on a board is 14.  

N/S 1 score 14 x 8 = 112 match points (100%).  

All other N/S pairs score only 6 per board (N/S 1 

always have a top). 6 x 8 = 48 match points.  

E/W score 8 match points per board except when they 
go to E/W 1, when they score 0. So, their score is 7 x 8 
= 56 match points (50%).  

So, you are better off sitting E/W than N/S.  

Case B - one arrow -switch  

N/S 1 still score 112 match points.  

The other N/S pairs score 6 when they sit the same 
way as N/S 1, and 8 when they sit the other way. Note 
that they sit the other way on 2 of the 8 boards: one 
when they themselves arrow-switch - the other in 
whichever boards N/S 1 arrow-switch.  

So, they score (6 x 6) + (2 x 8) = 52 match points.  

Similar calculations apply for E/W. Except for the 
pair who arrow- switch against N/S 1 (we'll come 
back to them in a moment), they score 8 match points 
on 5 boards (sitting the opposite way to N/S 1), 6 
match points on 2 boards and 1 board on which they 
score zero (when they play against N/S 1).  

(8 x 5) + (6 x 2) + (0 x 1) = 52 match points.  

Lo and behold - the same score as the N/S pairs! 
This is the 'proof' of switching 1/8 of the rounds.  

Of course, there was a very lucky E/W pair - the 
one who switched against N/S 1. They still score 
a zero on the switch round, but they score 8 
match points on all the other rounds for a final 
score of 56 (this because they never played a 
board the same way as N/S 1).  

Case C - two (or more) arrow -switches 

I won't go into this in detail, but you can see 
that as 0 switches was unfair to N/S and that 1 
switch equalled things out, then 2 switches will 
move things too far the wrong way and will 
actually favour the N/S pairs.  

Summary 

This was a simple example. In general terms, less 

than 1 switch in 8 favours the pairs sitting in the 

weakest direction and more than 1 switch in 8 

favours the pairs sitting in the strongest direction  

/+ȟ )ȭÍ ÃÏÎÖÉÎÃÅÄ ÏÆ ÔÈÅ ÎÅÅÄ ÆÏÒ ȬÁÒÒÏ×-
Ó×ÉÔÃÈÉÎÇȭ ÁÎÄ ÔÈÅ ÒÁÔÉÏÎÁÌÅ ÏÆ ÂÁÓÉÃÁÌÌÙ ρ 
ȬÁÒÒÏ×-Ó×ÉÔÃÈ Ȭ ÐÅÒ ψ ÒÏÕÎÄÓȟ ÂÕÔ ×ÈÅÎ ÄÏÅÓ 
the TD to apply the arrow-switch.  It appears 
ÎÏÔ ÔÏ ÍÁÔÔÅÒȢ "Ù ÐÒÅÆÅÒÅÎÃÅȟ ) ×ÏÕÌÄ ȬÁÒÒÏ×-
Ó×ÉÔÃÈȭ ÁÔ Á ÔÉÍÅ ×ÈÉÃÈ ÐÒÅÓÅÎÔÓ ÔÈÅ ÂÅÓÔ 
chance of all pairs remembering to do so.  

My last experience of requiring an arrow-
Ó×ÉÔÃÈȭ ÒÅÓÕÌÔÅÄ ÉÎ σ ÔÁÂÌÅÓ ÏÕÔ ÏÆ ρσ ÆÁÉÌÉÎÇ ÔÏ 
do so, but only for one Board.  

Perhaps I should use a megaphone. 

Advertising in 
Focus 
Full page is $150 

Half page is $75 

Contact Linda Bedford-Brown 
bedfords@bigpond.net.au  

mailto:bedfords@bigpond.net.au
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Presidentôs Report Contôd 

state and red point events for inappropriate 
comments to one of our directors. It will happen 
again if our directors are not treated with the 
courtesy that the laws of bridge demand.  

A senior national director has recently made 
comments about the aggressive attitude of Perth 
ÐÌÁÙÅÒÓ ÔÏ ÔÈÅ ÒÕÌÉÎÇÓ ÂÙ ÔÈÅ ÄÉÒÅÃÔÏÒȢ 0ÅÒÈÁÐÓ ÉÔȭÓ Á 
bit like our driving, not very well but a bit of road 
rage never hurt ɀ right? 

Having said that there is as always the other side to 
the coin that BAWA has a clearly defined list of 
duties and responsibilities for directors that is 
located on our web site. Included in this document is 
a list of expectations that BAWA has of its directors. 
This list includes but is not limited to being:  

a) Well groomed; 

b) Pleasant friendly and welcoming towards all 
players; 

c) Fair, firm, decisive and calm at all times. 

Procedures for complaints against directors are also 
detailed in this document.  

BAWA also has a responsibility to play its part in 
addressing this problem and is currently 
considering a process whereby players may ask 
selected senior players for information and advice 

on appropriate courses of action should they 
be unhappy with or concerned about a ruling 
at the tabÌÅȢ )ȭÌÌ ËÅÅÐ ÙÏÕ ÐÏÓÔÅÄȢ 

Apologies! 
T O  R O N  K L I N G E R !  &  F O C U S  
R E A D E R S  
 

In the June Edition of Focus, my brain fell into 
%ÁÓÔȭÓ ÖÏÉÄ ÁÎÄ 2ÏÎȭÓ ÈÁÎÄ ÂÅÃÁÍÅ ÍÁÎÇÌÅÄȢ  
My apologies to Ron and Focus Readers.  Here 
is the hand corrected:  

   Klinger  
Brd 1  ǂ Q62 
Dlr W  Ǆ AKJ3 
Vul Nil  ǅ 8 
   ǃ AJT74 
 ǂ J7543 

 

 N  

W  E 

 S  

ǂ void 
 Ǆ 75 Ǆ T9842 
 ǅ AQJ7 ǅ K6532 
 ǃ 53 ǃ K92 
    ǂ AKT98 
 15   Ǆ Q6 

8  6  ǅ T94 
 11   ǃ Q86 
0      
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Multi -Cultural 
b y  R o n  K l i n g e r  

http://www.RonKlingerBridge.com  
Improve Your Bridge Online 
 

Game was available for both sides on this deal from 
a national selection event: 
Brd   ǂ - 
Dlr S  Ǆ QJ5 
Vul N-S  ǅ AKJ98653 
   ǃ 92 
 ǂ AJ652 

 

 N  

W  E 

 S  

ǂ KQT874 
 Ǆ 732 Ǆ 6 
 ǅ 2 ǅ QT7 
 ǃ AKJ4 ǃ QT7 
    ǂ 93 
    Ǆ AKT984 
    ǅ 4 
    ǃ 8653 
0      
WEST NORTH EAST SOUTH 

   2D(1) 
Pass 2NT!(2) Pass 3C(3) 
Pass 4H All Pass  
    
(1) Weak two in either major 
(2) Inquiry 
(3) Weak two in hearts 

Lead: ǂK 
In reply to the strong 2NT inquiry, we used to play 
that opener showed the major suit held and whether 
minimum (3H/3S) or maximum (3C/3D). The 
popular expert treatment these days is for opener to 
bid 3C with hearts and 3D with spades regardless of 
strength. The huge benefit is that responder can 
always be declarer. Responder can bid 4H/4S with 
enough for game or 3H/3S to invite game. 

No doubt North thought South would have spades, 
but if so he would bid 3D over 2NT and North would 
have passed that.  

It was very tough for East-West to enter the bidding 
and so North made game for +420 and +12 Imps 
against the datum of E-W 250. He ruffed the lead 
and played DA, DK, pitching a club. West ruffed and 
shifted to clubs. North ruffed the third club, ruffed a 
ÄÉÁÍÏÎÄ ÈÉÇÈȟ ÒÕÆÆÅÄ ÄÕÍÍÙȭÓ ÌÁÓÔ ÓÐÁÄÅ ÁÎÄ ÒÕÆÆÅÄ 
another diamond high. He lost just two clubs and a 
diamond ruff. 

You would think it is hard to better that, but North-
South did on this auction: 

WEST NORTH EAST SOUTH 

   2H(1) 
2S 5D Pass? Pass 
X All Pass   
    
(1)  Weak two 

East led a heart to the ace and North played 
DA, DK, DJ. When East now shifted to spades, 
where North was bound to be void on the 
bidding, North ruffed and had twelve tricks for 
+950. 
WEST NORTH EAST SOUTH 

   2D(1) 
2S 5D 5S Pass 
Pass 6D X All Pass 
    
(1)  Weak two in a major 
Lead: ǃA 
 
.ÏÔÅ 7ÅÓÔȭÓ ÆÅÁÒÌÅÓÓ ς3 ÂÉÄȢ (Å ÃÁÓÈÅÄ ÔÈÅ ÔÏÐ 
ÃÌÕÂÓ ÁÎÄ %ÁÓÔȭÓ ÔÒÕÍÐ ×ÉÎÎÅÒ ÇÁÖÅ ÔÈÅ 
defence +500. 

At the other three tables East-West played in 
spades: 
WEST NORTH EAST SOUTH 

   2D(1) 
X 3D 4S All Pass 
    
    
(1)  Weak two in a major 
 
Declarer lost one trick in each red suit for 
+450. 
WEST NORTH EAST SOUTH 

   Pass 
Pass 1D 2S X 
4S 5D Pass Pass 
5S Pass Pass X 
All Pass    
 
That was + 650 to East-West, and the same 
again here: 
WEST NORTH EAST SOUTH 

   3H 
3S 5D 5S X 
All Pass    

You know you are bridge fanatic when someone 
ÓÁÙÓȟ Ȭ(!ȟ (!ȟ (!ȭ ÁÎÄ ÁÌÌ ÙÏÕ ÃÁÎ ÔÈÉÎË ÏÆ ÉÓ ÔÈÅ 
ace of hearts 

http://www.ronklingerbridge.com/
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by Jill Courtney 

There is an old story, I 
think of Jewish origin 
that tells of two old 

men sitting together 
talking.  The first says 

"Life is hard, hard, hard - 
better we should not have 

been born at all."  "Yes"   
respoÎÄÅÄ ÔÈÅ ÏÔÈÅÒ Ȱ"ÕÔ 

who should have such luck?  Maybe one in a 
million". Luck of course is often fabricated rather 
than gifted. The following hands are from Brian 
Senior's excellent book 'Clever Bridge Tricks' 
which is a very good read.  It covers such subjects 
as how to get the defence to continue; how to get 
them to switch; how to conceal strength or 
weakness; and the art of making guesses or of 
forcing them on the opposition. 

These are all favourite subjects of mine.  Senior 
makes the point that, while deception is a crucial 
part of bridge play and defence, it is also 
important to estimate the likelihood that the 
opposition will pay attention to it.  I would go 
even further and say that signals (either count or 
attitude) should be used with discretion.  In other 
words, only when it is more likely your partner 
needs them rather than the declarer.   If you wish 
to false card on these other occasions be 
relatively sure it is the declarer you are fooling 
and not your partner.  Or indeed that partner's 
holdings are such that whether you fool them or 
not is irrelevant. 

Hand One 

Bidding: 

SOUTH  WEST NORTH EAST 
    

  1C Pass 
1H Pass 3H Pass 
6H All Pass   
 

 

 

 

Brd   ǂ 853 
Dlr W  Ǆ KQ74 
Vul Nil  ǅ AQ 
   ǃ AQJ3 
 ǂ K9 

 

 N  

W  E 

 S  

ǂ QJ762 
 Ǆ 862 Ǆ T3 
 ǅ T9852 ǅ J764 
 ǃ T76 ǃ 42 
    ǂ AT4 
 18   Ǆ AJ95 
3  4  ǅ K3 
 15   ǃ K985 
40      
This is a classic hand, after a diamond lead, where 
you have two unavoidable losers unless you can 
organise a ruff and a discard.  This will require 
the elimination of the side suits and hoping one 
defender has only two spades, realistically, to the 
king.  But as Senior points out if you do the 
drawing of trumps and the elimination first it 
becomes increasingly likely that the defender 
with the KX of spades will foresee his fate and 
unblock the King.  Foresight on this hand, 
therefore, is to win the diamond in hand and play 
a spade to the Ace.  Either hand will find it 
difficult to find the unblock of the King at that 
point.  Then you proceed normally, draw trumps 
eliminate clubs and diamonds and play a spade 
and hope a lot.  Note that there were two 
important elements to the hand - working out 
your only real chance and executing the set-up 
before the opponents were well-apprised of your 
potential problem. 

Hand Two 

Bidding 

SOUTH WEST NORTH EAST 
    

1NT Pass 2NT Pass 
3NT All Pass   
 

 

 

 

Respec t ing  Your  Sen io rs 
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Brd   ǂ 9752 
Dlr W  Ǆ Q74 
Vul Nil  ǅ KJ4 
   ǃ KQ6 
 ǂ AQ863 

 

 N  

W  E 

 S  

ǂ T 
 Ǆ A52 Ǆ KJ98 
 ǅ Q6 ǅ 973 
 ǃ 953 ǃ T8742 
    ǂ KJ4 
 11   Ǆ T63 
12  4  ǅ AT852 
 13   ǃ AJ 
40      
West leads a spade to East's ten.  This is another 
situation where deception may be the key to 
survival.  Of course you can try to find the 
diamond Queen for your nine tricks, but that is a 
two way guess and you do not know the spade 
distribution at this point and hearts are looking 
mighty vulnerable.  Your best option, 
not an easy one to find, is to win the ten 
of spades with the King not the Jack.  
You then play to the King of Diamonds 
in dummy and finesse the Diamond.  If 
West wins he should be convinced that 
partner holds the Jack of spades and so 
will lead a low spade (the eight) 
indicating his heart entry.  Now you 
have your nine tricks via four 
diamonds, two spades and three clubs.  
This kind of deception doesn't arise 
often, but it is important to keep it in 
your bridge armoury, and also to 
remember Senior's advice about 
assessing whether the opponents will 
actually pay attention to your carding 
or indeed to their own.  Still, if you do 
play it and it works, you'll feel far 
happier than just guessing the 
diamonds right.  A true expert on this 
sort of play was Tim Seres, but most 
world experts such as Zia, Cohen, Wolff, 
Hamman and Sontag also play them 
quite often against their tough 
opposition. 

I'll finish on my opening theme about 
fabricating your own luck at bridge 
with another old Jewish joke dating 
from the older days of the Soviet Union 
and the food queues at the butcher's 
shop.  As usual, the line was very long 
outside the shop but the establishment 
assured those in line that meat was 

coming.  After waiting for some hours the 
proprietor came out and said "There is meat 
coming but not enough for all, would all the Jews 
ÇÏ ÈÏÍÅȩȱ  !ÎÏÔÈÅÒ ÈÏÕÒ ÐÁÓÓÅÄ ÁÎÄ ÈÅ ÒÅÔÕÒÎÅÄ 
again and said "There is meat coming but not 
enough for all so would anyone under the age of 
fifty go home?"  Finally, towards the end of the 
day he emerged and said to the Seniors "Sorry, no 
meat today."    Two of the old guys walked off 
together and one said to the other "Typical", 
Ȱ7ÈÁÔ ÄÏ ÙÏÕ ÍÅÁÎȩͼ  ÈÉÓ ÆÒÉÅÎÄ ÒÅÐÌÉÅÄȢ  ͼ4ÈÅ 
*Å×Ó ÈÁÖÅ ÁÌÌ ÔÈÅ ÌÕÃËȦȱ 

Well, whatever, but remember to make your own 
luck at cards, it is not just odds, statistics and 
random plays. Those clever plays that Senior, 
among many others, has written about are very 
worthwhile accustoming yourself to for those 
times when you get into impossible or tight 
contracts.  Or meat queues.  
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WA Bridge Experts Surveyed 
 
 
 
 

 

 

Hamlet Act 2, Scene2 

b y  J o h n  A q u i n o  
 

Over the last 50 years there 
have been dramatic advances 
in the art and science of 

bidding.  However not much has changed 
technically with 'play of the hand'. 

It is interesting to note that when a sample of WA 
experts were surveyed earlier this year the three 
top books on 'play of the hand' recommended by 
our elite players were published more than 50 
years ago: 

© Card Play Technique: The Art of Being Lucky ( Mollo / 
Gardiner) ©1955 

© Reese on Play ( Reese) ©1948 
© Play of the Hand ( Louis Watson) ©1958 

Indeed the greatest advances in 'play of the hand' 
date back to the days of whist.  Many of the coups 
and expert plays such as the 'Bath Coup' the 
'Deschapelles Coup' and various end-play 
techniques pre-date the game of contract bridge. 

The tips that follow on 'play' are based on some 
highlights our WA bridge experts have offered to 
pass on to improving players. 

In all aspects of the game ɀ and probably most 
importantly in playing a hand ɀ the importance of 
'listening carefully to the bidding' and 
'concentration' cannot be overstated and have 
been repeated by many of the respondents to the 
survey.  

On Planning the Play 

Many of the experts reinforce the importance of 
planning before playing to the first trick.   

In the words of Dr Derek Pocock  ɂ"Do your 
×ÏÒËÉÎÇ ÏÕÔ ÏÆ ÐÁÒÔÎÅÒȭÓ ÈÁÎÄ ÁÔ ÔÒÉÃË ρ ×ÈÅÎ 
dummy is exposed. Take all the time in the world 
before playing automatically to the first trick 

either as defender or as declarer. As defender 
calculate the distribution and points partner 
should have and visualise the cards partner must 
have to defeat the contract, or the way in which 
declarer makes the least number of tricks." 

In the planning phase Jill Courtney  advises the 
declarer (or defender) to "form your game 
strategy the minute the lead is made and the 
dummy comes down listening, of course, to the 
bidding and looking at the lead.  Evaluate your 
chances.  If a contract looks safe consider if any 
safety plays are required.  If it looks "iffy" think of 
scenarios whereby it might make."  

Two players who have recently appeared on the 
WA bridge scene and, as improving players, have 
already made a mark are the husband and wife 
team of Clive and Inga Hunt .  The Hunts make 
the follow suggestion to players ɀ "Prepare bids 
and plays in advance so that you can make them 
smoothly if they should occur". 

On Counting 

The experts are unanimous on the importance 
and mental rigour required (both in defence and 
play) of counting the hand.  Mastery of this can 
also be one of the most rewarding aspects of the 
game ɀ especially if you wish for your game to 
really improve. 

Fiske Warren  on this aspect of the game 
suggests "COUNT SHAPES!  As declarer, once you 
ËÎÏ× ÔÈÅ ÄÅÆÅÎÄÅÒÓȭ ÓÈÁÐÅÓȟ ÁÌÌ ×ÉÌÌ ÂÅÃÏÍÅ 
much easier. Think in terms of hand patterns e.g. 
5-2-4-2 or 1-3-5-4 etc. This can be hard work 
initially but the rewards are huge." 

On Play of the Hand 

The following are a selection of insights on 'play 
of the hand' ɀ mainly as declarer: 

Anton Pol  ɀ"Do not rush with finesses. See if 
there is an alternative way of making the 
contract."  Unmarked finesses are often 50% 

And To Conclude éóThe Playsõs 
the Thingó 
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propositions.  Other strategies such as end plays 
may increase the odds of success. 

Derek Pocock  "Keep parity with dummy ɀ i.e. if 
dummy has 4 cards and you have 4 cards too in 
that suit, and your 4th card is higher than 
ÄÕÍÍÙȭÓ τÔÈ ÃÁÒÄȟ ÄÏ ÎÏÔ ÄÉÓÃÁÒÄ ÔÈÁÔ ÓÕÉÔ ÕÎÔÉÌ 
and unless declarer has done so." 

"When being finessed from a sequence of 
honours cover the last one led not the first. e.g. if 
QJ10 is being lead through your K, cover the last 
one played." 

Paul Yovich  ͼ#ÈÏÏÓÅ ÐÌÁÙÓ ÔÈÁÔ ÃÁÎȭÔ ÌÏÓÅ ɀ ÄÏÎȭÔ 
ÃÈÏÏÓÅ ÐÌÁÙÓ ÔÈÁÔ ÃÁÎȭÔ ÇÁÉÎȢ %ÁÓÉÅÒ ÓÁÉÄ ÔÈÁÎ 
ÄÏÎÅȟ ÂÕÔ ÉÔȭÓ ÅÁÓÙ ÔÏ ÌÏÓÅ ÓÉÇÈÔ of this simple idea 

×ÈÅÎ ÙÏÕȭÒÅ ÔÒÙÉÎÇ ÔÏ ÆÉÇÕÒÅ 
out a complex problem at the 
table." 

Jill Courtney  "Don't 
automatically cover an honour 
with an honour.  Immediately 
you see dummy analyse where 
the cards may be from the 
bidding and decide whether to 
smoothly duck any honour 
presented to you or to cover." 

Leone Fuller  "Never give up!! 
If a contract seems hopeless 
(or as a defender, hopeless to 
defeat), work out the lie of the 
cards that will give you success 
and play for it, however 
unlikely.  Sometimes it 
works!!" 

Losing the sure losers early 
finds broad application in 
bridge quite apart from 
squeeze play.  Playing 3NT the 
expert tends to lose his four 
tricks early and the novice five 
tricks late.  David Matthews 
encourages the improving 
player to "Learn Squeeze play. 
It requires study to recognise 
the positions early in the hand. 
The best book is The Squeeze at 
Bridge by H Freehill."   

Many of the experts 
alternatively recommend the 
classic on squeeze play ɀ  

Bridge Squeezes Complete by Clyde E Love written 
in 1959.  After fifty years this classic has recently 
been updated and re-released by Canadian bridge 
player Linda Lee.  Perhaps squeeze play is for 
improving players on the cusp of being regarded 
as expert at the game. 

The last quote is a particularly helpful and 
insightful tip:  "Never stop learning. Your 
mistakes are a gift.  Use them to your advantage". 

I conclude this series of articles by again thanking 
all the bridge experts who participated in the 
survey and who were so generous in providing 
wide ranging advice and insights on the game.  
From my perspective if I manage to absorb 10% 
of the advice provided I am sure my game will 
have improved significantly. 
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raised about $27,000 for Silver 
Chain in the past nine years. It also 
supports Rockingham Salvation 
!ÒÍÙȭÓ #ÈÒÉÓÔÍÁÓ ÈÁÍÐÅÒ ÄÒÉÖÅȟ 
collecting goods to make about 
200 hampers for residents in 
ÎÅÅÄȢ ȬȬ7ÅȭÒÅ ÁÌ×ÁÙÓ ÏÕÔ ÈÁÖÉÎÇ Á 
good time, so we fÉÇÕÒÅȟ ÌÅÔȭÓ ÈÅÌÐ 
ÓÏÍÅÏÎÅ ÅÌÓÅ ÄÏ ÔÈÅ ÓÁÍÅȟȭȭ ÓÁÉÄ 
Mrs Brooks. That she is a fan of a 
good time is illustrated by the 
Laughter Club she started two 
years ago at the Rockingham 
6ÉÌÌÁÇÅ #ÈÉÎÅÓÅ 2ÅÓÔÁÕÒÁÎÔȢ ȬȬ) 
ÔÈÉÎË ÍÏÓÔ ÐÅÏÐÌÅȭÓ ÌÉÖÅÓ ÁÒÅ ÆÕÌÌ 
onɂÌÉÆÅ ÉÓÎȭÔ always that 
ÅÎÊÏÙÁÂÌÅȟ ÏÒ ÔÈÁÔ ËÉÎÄ ÅÉÔÈÅÒȟȭȭ ÓÈÅ 
ÓÁÉÄȢ ȬȬ7Å ÊÕÓÔ ×ÁÎÔ ÔÏ ÅÎÊÏÙ 
ÐÅÏÐÌÅȭÓ ÃÏÍÐÁÎÙ ÁÎÄ ÓÈÁÒÅ ÆÕÎÎÙ 
stories and jokes and just have a 
light-ÈÅÁÒÔÅÄ ÅÖÅÎÉÎÇȢȭȭ 4ÈÅ 
Laughter Club also raises money 
for a variety of charities. 
Philanthropy has long been a 
passion of Mrs "ÒÏÏËÓȢ ȬȬ)Ô ÍÁËÅÓ 
me ÆÅÅÌ ÇÏÏÄȟȭȭ ÓÈÅ ÓÁÉÄȢ ȬȬ7ÈÅÎ my 
husband and I first got married, he 
had an accident and lost his leg. 
ȬȬ7Å ÈÁÄ ÖÅÒÙ ÌÉÔÔÌÅ money and one 
day the Salvation Army came to 
my door asking for a donation and 
I didnȭÔ ÈÁÖÅ ÏÎÅ ÆÏÒ ÔÈÅÍȢ ȬȬ)Ô 
really upset meɂwe had very 
little but I just felt there was 
somebody out there who had less 
ÔÈÁÎ ÕÓȢ ȬȬ) ÔÈÉÎË ÉÔȭÓ ÖÅÒÙ 
important to give back. We take an 
awful lot for granted, and we 
ÄÅÆÉÎÉÔÅÌÙ ÁÒÅ ÔÈÅ ÌÕÃËÙ ÃÏÕÎÔÒÙȢȭȭ 

RETIREMENT has been 

anything but quiet for Waikiki 

resident Di  Brooks. The 
Rockingham Bridge Club and 
Laughter Club member works as 
a bridge game director, similar 
to an umpire, and volunteers 
with the Salvation Army and Red 
Cross. Mrs Brooks and her 
husband Alan came to 
Rockingham in 1974 from 
Bristol in the United Kingdom, 
following in the footsteps of 
some friends who had raved 
ÁÂÏÕÔ ÔÈÅ ÁÒÅÁȢ ȬȬ7Å ÃÁÍÅ ÆÒÏÍ Á 
place where you get two days of 
nice weather in the summer and 
ÙÏÕȭÒÅ ÈÁÐÐÙȟȭȭ ÓÈÅ ÌÁÕÇÈÅÄȢ 
ȬȬ(ÅÒÅ we spend quite a bit of 
ÔÉÍÅ ÏÕÔÄÏÏÒÓȢȭȭ 4ÈÅ 2ÏÃËÉÎÇÈÁÍ 
Bridge Club, which Mrs Brooks 
joined four years later, provided 
an outlet for the young 
ÈÏÕÓÅ×ÉÆÅȭÓ ÌÏÖÅ ÏÆ ÃÁÒÄÓȢ ȬȬ4ÈÅ 
first time I saw a pack of cards I 
was nine years old and with my 
ÐÁÒÅÎÔÓ ÉÎ Á ÈÏÔÅÌ ÉÎ #ÁÎÁÄÁȟȭȭ 
ÓÈÅ ÓÁÉÄȢ ȬȬ) ×ÁÓ ÉÎ ÔÈÅ ÌÏÕÎÇÅ ÁÎÄ 
I saw this man playing Patience, 
and it just looked like magic. ȬȬ)Ô 
really impressed me ÁÎÄ )ȭÖÅ 
ÌÏÖÅÄ ÃÁÒÄÓ ÅÖÅÒ ÓÉÎÃÅȢ ȬȬ"ÒÉÄÇÅ ÉÓ 
very challenging, you never learn 
ÉÔ ÁÌÌȢȭȭ 4ÈÅ 2ÏÃËÉÎÇÈÁÍ "ÒÉÄÇÅ 
Club regularly holds fundraisers 
for the Salvation Army and Silver 
Chain, including theatre nights 
and food drives.  The club has  
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